A sample from A translated novel from Arabic into English

(The Introduction)

The Original Text :
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The Translated Text :

Creative writing and novels are essentially a form of anxiety that remains multiplying and
reproducing. And it is also a living with the characters that the writer creates and he never
gets rid of them. He may see them in every destination and everywhere, and he may wish to
kill them in the process of writing. However, they kill him painfully and give him hope.

Critics, especially in the first editions, may search for different things that represent a break
with the prevailing patterns, such as the writer’s unique voice which belongs only to him and
doesn’t mix up with the tones of others. Likewise, modern techniques break down the classic
narrative mechanism, and replace it with the intimate, multi-faceted setup, or the bold idea
that says everything at once, if there is any justification in the literary work, that exposes the



suppressed, reveals the hidden, and forces us to call for the reason in things that are not
considered.

"... The first novel has a special taste that is very similar to the taste of the first kiss ..."

| remembered this saying while reading the early work of the young writer Ahlam al-Gueder
for the first time.

Although she was interested in the world of banking and finance as she has specific
knowledge in this field, her real interest from an early age was in literature and poetry in
particular. She wrote several poems and published them on her Facebook page and on various
websites.

From the title of the novel, “In the Abyss of love,” the writer takes us through the main
characters Zohour, Asma, Jamal, Yasmine, and Ayman, to intense concepts in the world of
romance such as desire, love, possession, and need, sense of freedom, as well as betrayal,
hatred, and malice.

In order to understand more the dimensions and features of this biographical text, we may
have to consider the intimate relationship between the main characters in the novel. Asma was
in relation with Jamal, but she finally broke up with him after discovering his relationship
with Zohour who was a student at a Tunisian university. Insanely, Asma kept trying to forget
him, even marrying a man she didn’t like, and giving birth to Yasmine, a beautiful daughter
that she wished to be the fruit of her love to Jamel. However, he got so attached to the student
Zohour, who refused to be the reason for breaking a love relationship between her friend and
Asma. She turned him out of her life, and he’s been missing for a while.

Asma gave birth to Yasmine and lived far from her hometown, then returned to work with her
brother Ahmed, a Tunisian businessman. Yasmine grew up and got to know Ayman at the
university, a student who loved her violently and surprised her one day by asking her to wear
the hijab, and despite her refusal, he kept pressing her until he suddenly disappeared and
nothing has been heard of him since then, but later, he made a phone call from the Turkish-
Syrian border. Thus, the author presents a new situation that has become worse in Tunisia
after the Arab Spring, namely jihad and terrorism, which is the main plot in this well-written
novel.

However, this does not prevent us from predicting her touch that can be felt in language, style,
artistic structure, and other facts that belong to the writer of the text and her creativity, who is
a poet. And she is the one who once said to me: "I broke into the novel’s world with its
choppy waves, and | was plenty of ideas, dreams, imaginations, and language. | remained
determined, persistent, and resistant to the legitimate fear from the first experience until |
finished this narrative text in over a year".

It's worth mentioning that the novel has come first, as even poets have discovered their way
around the world of novels. I think this proves that there are things that cannot be assimilated
by poetry. Ahlem EI Gueder is one of the poets who found relevance in the novel, pleasure,
suspense, and emancipation from everything that hurts them. In the novel, we find the illusion
of realism that may hold their hands toward worlds that we did not live in or were prevented
from. Or other lives they wish for. That’s how, they write a good script with sincerity and
confidence, because they know what they want, and know what they don’t want.



A biographical narrative is a summary of a person's life experiences, and its literary product
should be shared with others. In Ahlem El Gueder's book "In the Abyss of Love", we
inevitably immerse ourselves in the details, despite the differences in time, place, and form.
Its captivating and inviting charm tickles everyone's imagination...

Is every text with characters, events, places, and times considered a novel? Read this book to
find out.

Written by: Omar Daghrir



